














Suddenly he stops, orders the camera set up, calls a few actors, does a shot 
without a word or a motion, shooting only two or three takes, and moves 
on to repeat the same actions elsewhere. For today we have decided to 
call him “the old man and the lea.” 


October 10 For the big white circus of the second ending, we 
are provided with a gray sky and, just before lunch, a shower. It is still 
raining when lunch is over, but the producer has ordered us to hang on 
until the last minute in the hope of a break in the weather. 

We wait in little groups of three or four people in the circus arena, 
whose wet black sand has been trampled by thousands of feet; we wait 
motionless under big black umbrellas and enormous white parasols turning 
yellow in the rain. The director’s blue raincoat outlines the sweater tied 
round his middle. 

The camera executes a shuttling movement in the form of an L. “Can 
we try with the lights?” Fellini asks Gianni. 

The lights are fine, but there will be no filming. Imperceptibly the 
rain has gained in force until it is pouring. The actors are sent into the . 
big shack, and the technicians shelter in the workmen’s shanty. In a corner, 
the retired naval commander, back from his vacation, remarks: “Either 
you like Fellini or you don’t.” 

Nello telephones the weather bureau: “This is Fountain Films. Can 
you tell me how long this rain will go on?” 

Fellini finally disappears into a car driven up to the door. Anouk and 
Sandra, sharing Anouk’s Tyrolean cape, run to the parking lot. 

In the big shack on the other side of the towers, actors and extras 
jostle one another in the narrow corridor, waiting for arrangements to be 
made about cars and buses, and meanwhile trying to stay away from the 
doors, opened wide to wind and rain. 


October 11 = The final circus shot runs four minutes. It requires 

a whole day of rehearsal. 
Fellini has four cameras simultaneously filming the parade of the 
clowns, the procession of eighty people down the stairway, the clotting and 
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